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SHRI REBA KANTA MAHANTA

Shri Reba Kanta Mahanta, the Sattradhikar of Khatpar Sattra, Sibsagar, Assam is known for
dedicating his life in the services of sattras and Sattriya Culture and occupies a distinguished place in
Satriya mask making and promoting Mukha Bhaona (a dance drama where the actors play their roles
wearing mask).

2. Born on 19" April, 1935, Shri Mahanta learnt the art of making masks and performing
Mukhabhaona from his sattradhikar father. He took initiative to establish Hahchara Girls' High School
and retired as a Head Master in 1996. He served the District Sattra Mahasabha as General Secretary for
27 years and President for 2 years. He is life time member of Asom Sahitya Sabha and Satra Mahasabha.
He has written many articles on religion, culture and mask making in various newspaper, magazines
and souvenirs.

3. Shri Mahanta has established a unique museum in his own Satra campus which reflects the
artefacts, musical instruments and masks etc. related to Satriya Culture and this museum attracts the
footfalls of different visitors and tourists from different places of the state and country and even from
abroad also. His artistic creations are also being displayed and demonstrated in different institutes,
museums and universities etc. In 1989 on invitation of Craft Council of India, he took part in Exhibition
cum Workshop at Eden Garden, Kolkata about mask making and its uses and from the exhibition 5
masks were taken to distant Russia and Japan to preserve in their museums. His masks were procured
by Indian Museum, Kolkata; National Museum, Washington and IGNCA, New Delhi for preservation in
their respective museums. In 2016, Tezpur Central University procured one huge mask of Narasingha
(Bormukha) for demonstration and preservation in its museum. In 2017 by using different types of
masks, he built a Welcome Gate at Lokpriya Gopinath Bordoloi International Airport, Guwahati which
wore a global look at that time. In 2018, Australia procured 2 masks for demonstration and preservation
in their museums.

4. As an expert master artist and instructor, Shri Mahanta showcased his performances and
conducted different workshops in different parts of the country such as “Ram Vijoy” Bhaona in Delhi and
Vrindavan (1975); NE India cultural function (1976); Khol- Ba Don and Chordhora Bhaona in All India
Radio, Dibrugarh (1998); at Srimanta Sankaradeva Kalakshetra (SSKS), Panjabari, Guwahati, Assam
(1999). In 2004, he was invited to International Ramayana Festival, Trivendrum and demonstrated two
Ankla Bhaona viz. Kiskindhya Kanda and Sundara Kanda. In 2010, he performed Shyamantaharan
Bhaona and demonstrated masks in the Commonwealth Games Festival held in New Delhi. In 2013, he
demonstrated various Mukhas in the Independence Day celebration at Guwahati on invitation of Hon'ble
Chief Minister, Assam. In 2003, he represented Assam in the Republic Day parade with the mask making
tableau and cultural performance and bagged second prize for the state of Assam.

S. Shri Mahanta has been honoured by Government of Assam and Government of India with
various awards. In 2003, Government of Assam awarded State Award for Excellence in Handicrafts. In
2008, he received Shilp Guru Award from Ministry of Textiles, Government of India. In 2015,
Government of India honored Sangeet Natak Academy Award for his excellence and pioneering works.
Government of Assam awarded Bishnurabha State Award in 2019 for excellence in mask making. In the
long span of his life, at the age of 90 years he has received felicitation and encouragement from more

than 100 organizations. |
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A @ RIeAR RId WTUR FAT & FANTDBRI 311 NG He=d Dl UAT Sild= AT AR AT GBIl
DI AT H FAUT PR B Y ST S © qAT g8 FART FEIeT A ok J@ A (U T Aed o
ST FEICT U8R U1 AT T ) & TaR—IAR 3 fARIe oI v € |

2 19 3T, 1935 B ST, & A= =1 37U FAMIHR fUAT ¥ @IS T AR & AEMT HRA D Bl W] |
ST+ BRI ¥ BTs Wl B WITAAT Bl U8el BT 3R I 1996 H TSHRCY & Ug ¥ Hal+1g< gy | S8/ 27 Iuf dd
STl |31 HET|T & HENTd SR 2 8 O 31edel & U H B (63T | 98 31 At F41 AR T JeHT &
TSI W © | I5i4 A= FHrER U=, Ul 3R WIREeI H &3, H¥pi iR g@iel g9 WR b o
forg € |

3. ) {1 U AT URAR H Ueh ST WUl RIUd fhar & forad T Wi | Haferd dhetrepiad,
T aTerid SR gaie e UafR 8 3R I8 WUeTeld T IR <9 & fAfi= worrl ofiR Isf I & faqern 9 0
A= NI 3R Tcd! Bl ATHT AT & | IAD! DHeATHD Pl [Af~ Fer=l, TUgTerl iR fasafdemerat
afrfe & fearg off %El € SR S weei= A fohar S X1 & | a9 1989 H, Wk Ried uRye & FH701 |, S=iH
q@IeT AT 3R $Hd SUANT & IR H $S TS, DIADBIAT H TG 8 HRITTAT H 9T form 3R y&e=l 4 5
@I X O IR AUE § I8 Gl § WRET B & fo o 91 Y| S99 @i MR SUETey,
PIABIAT; el RIS, AIRRTCH 31X 3MSSIY-HIg, 75 fIeell §RT S Haferd Tl H HRefoT & foy i
Y o | 99 2016 H, TOYR Dald [T 1 30 AUBTAT W UaeH iR HRevl & forg RITE (GRY@EN) &7 Uh
faemer geEier WRIGT A7 | 99 2017 H, AT JHR & @I BT IUAN B, I/ [AT8IC! & AU TG
IRETATS FIRMCET §ATS IS W TP WHT gR 91T, Sl 99 THY Af3geh WX TR HYUT BT Hg g+ 7T o7 | 99
2018 #, JATETOrT =1 3101 HUBTAA! H HeRH 31R |ReT0T & oy 2 JEie @lie |

4. Teh fIRITe AR PelThR AR UfRier & WU H, &7 78w - <2 & fafi~ 2l o facel iR garas # k™
fISita” A1aFT (1975); JaRR MR ARGIAS FHARE (1976); Wiei—a1 S IR ARGRT WA, 3ifel e ST, e
(1998); #THd TdPRQT HRS (TAVHHTH), USEN, TATEIC], IFH (1999) H U Hell Bl UewH fdhar 3R faf=
PRITTATY ST BF | aF 2004 H, ST IIARIERT M Feleqd, Hdew # a3 fhar 12 iR S=iH & Sidar HidT
AT Bfmer s iR Yax wis TR & | 9 2010 H ST TIFAERT AT BT J&3H fha &R fieel # smaiford
MCHSH Wl Aelcdd H JAIet &l UaeH fBar | 9 2013 ¥, I8 3H & AN GE&IHAT & STHAY W IATEe! 4
I fead TR # [ J@ict &1 qee f6Har | 9 2003 #, I=IM UGS f3ad WS H 3R &1 iR avd g¢
HICT I D STidh] IR D1 I HRp e TSI H 3 HH 53 & Folg TART GREBR I fhT |

5. 1 FE DI 3T TBR 31X IR IHR §RT 31 GRIBRI A T 3T ST FabT & | 98 2003 H, 39
TRHR - TR H Il & foly I GREBR A T BT | 98 2008 H, I8 IR ARHR & HUST AT
A RIey [ REPR AT | a9 2015 H, ART ARBR - ITd] Icptedl 3R Y Bl & foy Gl e fpredl
qREBR A AT (BT | 3R VRBR 1 ARG G H IcheedT & o7 ay 2019 H [TWRHT I YRIBR A FHAT
feaT | 37U <fd SitaTebTel #, 90 TN &1 3TY H I8 100 ¥ A& ATSHI A TR AR Hieqre A e |

N, =N




